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Foreword 

In many ways 2017 was a watershed year for Producer Rights Denmark (PRD).  

In the wake of the merger, adopted in June 2017 with effect as of 1 January 2017, 
PRD held its first extraordinary general meeting in September, at which time a new 
board was elected. The election was conducted according to the rules on the election 
of the board set out in the new statutes. 

Financially, in 2017 we had the satisfaction of seeing the financial clearing-up 
completed after the previous administration. The right holders of PRD have had to 
bear marked reductions in their rights revenue in both 2015 and 2016 in order to 
secure the financial restoration of PRD.  

In 2017 we were able to distribute all incoming rights revenue to right holders, who 
have accordingly experienced historically high disbursements. In total, more than 
DKK 280 million was distributed last year, which is approx. DKK 100 million more 
than was distributed in 2016.  

It is therefore with a certain satisfaction that we wish you pleasant reading! 

 

Klaus Hansen      
Chairman, PRD  

 

Anne Sophie Gersdorff Schrøder 
CEO, Filmret ApS 

 

April 2018 
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Producer Rights Denmark 

1. Introduction 
Producer Rights Denmark (‘PRD’) is a members’ organisation owned by film and TV producers as 
well as distributors.  

The purpose of PRD is to manage copyright and related rights on behalf of film and TV producers 
as well as distributors, which in particular includes managing the redistribution of copyright 
revenue received from Copydan organisations. In addition, PRD distributes rights revenue from 
abroad in respect of Danish film and TV productions used outside Denmark.  

In the period prior to 1 June 2015 significant irregularities were ascertained in the three organisations 
CAB, Filmret and Filmkopi, which were merged in June 2017 into a single organisation under a new 
name, PRD. These irregularities resulted in substantial financial losses for the organisations and the 
individual right holders and necessitated a number of initiatives to rectify the financial situation. 
The boards of the three organisations adopted these initiatives, as did the members at an annual 
meeting of Filmret back in November 2015. 

The report makes several references to the consequences of the ascertained irregularities and the 
adopted recovery plan, particularly in the specifications in Appendix Table 1, which shows that 
substantial amounts were allocated to the recovery in 2017 (as well as in 2015 and 2016) in order to 
put the organisations’ finances back on track. As will also be shown, at end-2017 we succeeded in 
achieving the financial recovery, with the positive consequence for the right holders that all revenue 
for the rights year 2016 could be channelled into distribution in 2017. 

2. Activity report for the past financial year 
In 2017 PRD’s activities – over and above the daily operations focused on the distribution of rights 
revenue – have related to three focus areas in particular: 

a. Simplifying the legal structure of the three organisations 
b. Implementing the Danish Act on Collective Management of Copyright and Related Rights 

(‘Act on Collective Management’) 
c. Strengthening producers’ rights position  
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Re. a) Simplifying the legal structure 
The work of simplifying the legal structure, which took up much of 2016, continued into 2017.  

In June 2017 the three former organisations CAB, Filmret and Filmkopi were finally merged, 
meaning that all management has been consolidated into in one single management organisation, 
PRD. 

As part of the merger, the management relating to IFPI (trade association representing music 
producers) was separated from the management relating to audiovisual producers. IFPI’s rights 
revenue from Copydan is now handled directly between IFPI and Copydan. However, IFPI and 
PRD continue to work closely together on the producers’ interests that the two organisations have 
in common. 

As a consequence of the merger, in 2017 work started on a new, integrated identity, and in early 
2018 a new website was launched for PRD. It includes a new members’ log-in for right holders that 
in future gives them access to more, better information about their works, rights and disbursements, 
and thus also meets the requirements laid down in the Act on Collective Management. 

Re. b) Implementing the Act on Collective Management 
The Danish parliament, Folketinget, passed the Act on Collective Management in April 2016. The 
legislation sets a number of requirements for the collective management of copyright, including 
requirements that must be reflected in the statutes of management organisations.  

At an extraordinary annual meeting on 27 June 2017 new statutes for the merged organisation PRD 
were adopted. The new statutes meet the requirements posed by the act, and among other things, 
mean that in future all members of the board will be nominated and elected by the organisation’s 
members. The general meeting will also have far greater influence, including on the approval of 
general policies for the distribution of revenue, deductions from rights revenue, investment of rights 
revenue and use of non-distributable funds. 

Re. c) Strengthening producers’ rights position 
PRD works closely with its members on the regulation of reservations regarding rights in contracts 
concluded between producers and TV stations.  

Unfortunately, in recent years an increasing tendency has been seen – especially on the part of DR 
and TV2 – to exploit negotiation leverage as a means of pressuring or requiring producers to transfer 
their rights to an unreasonable and unnecessary extent. 
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For many producers, revenue received via Copydan and PRD is crucial to their overall financial 
position, and it must therefore be ensured that the rights related to this revenue are not transferred 
to the TV stations.   

In 2017 PRD devoted considerable resources to this work, which will continue into 2018. The work 
is being carried out in cooperation with the individual producers and the Danish Producers’ 
Association.  

3. Management areas 
PRD primarily manages rights in the areas related to the provisions governing extended collective 
licence in the Danish Act on Copyright (sections 13, 17, 30a, 35, and 50(2)), and to the reproduction 
of audiovisual content onto removable media (blank media); see sections 39-46a of the Danish Act 
on Copyright. The organisations represent both Danish and foreign holders of rights to film and TV 
productions.  

PRD does not enter into agreements with users of audiovisual content in its own right. Accordingly, 
the organisations’ work consists primarily of distributing the rights revenue collected via Copydan, 
which has been mandated to license the rights managed by the organisations. The organisations then 
also distribute rights revenue received from foreign cooperation organisations. 

By far the bulk of the rights revenue distributed at PRD relates to TV distributors’ retransmission 
and digital exploitation of TV content; in the specifications in Appendix Table 2, these areas figure 
as Retransmission basic, Retransmission commercial and Digital services.  

PRD additionally manages rights in a few smaller areas such as TV for seafarers, TV for the military, 
DR Archives and Film in schools, and has given Copydan a mandate for this purpose. 

As well as distributing rights revenue on an individual basis, PRD also manages the distribution of 
collective revenue received as compensation for the lawful reproduction of audiovisual content on 
removable media (blank media). This area constitutes a very limited portion of the total funds 
managed. 

4. Distribution policy 
In 2017 and earlier years the organisations’ distribution policy was based on distribution rules 
adopted by the former boards of CAB, Filmret and Filmkopi. 

The fundamental distribution principle at PRD is actual consumption, with duration and viewing 
figures being the two key parameters for calculating the rights revenue to be distributed.  
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In principle revenue is distributed in respect of TV channels with a certain reach, as distributing 
revenue in respect of all available TV channels would be administratively and financially 
cumbersome, entailing a use of resources disproportionate to the revenue from channels that have 
only very limited reach and/or viewing figures.  

In 2017 in the retransmission area, disbursements were made to Danish and foreign right holders in 
respect of DR, DR2, DR-K and TV2 Danmark and to Danish right holders in respect of TV3, TV2 
Zulu, TV2 Fri, TV2 Charlie, DK 4, Kanal 4 and Kanal 5. The reason that revenue is disbursed only to 
Danish right holders in respect of the commercial channels is a decision made earlier by the 
Copyright Licence Tribunal that addressed this problem, among other issues.  

The revenue that constitutes compensation for legal copying for private use (blank media) and is 
individually distributed is distributed to Danish and foreign right holders alike on the basis of the 
central payment channels mentioned above (DR, DR-K, DR2, TV2 Danmark and TV3). 

Revenue as regards digital exploitations such as StartOver is distributed to Danish and foreign right 
holders on the basis of reporting received direct from TV distributors. The revenue is thus 
distributed across TV channels without consideration for which channels are payment channels 
otherwise. As huge volumes of data are involved, a triviality limit has been introduced to avoid 
revenue being distributed to AV productions with very modest levels of activity. 

In a few areas – schools in particular – only random sample reporting is received, which forms the 
basis for distributing rights revenue to Danish and foreign right holders. 

5. Claim-based rights system 
The disbursement of rights revenue to Danish and foreign right holders alike is contingent on the 
individual right holders having claimed (confirmed) their rights to individual AV productions.  

This means that prior to the disbursement of rights revenue Danish and foreign right holders are 
made aware that they should claim their rights to the works registered as having been exploited and 
thus as being entitled to the distribution of rights revenue. Once right holders have claimed their 
rights, the revenue is paid to them. 

There will always be a few AV productions to which the right holder cannot immediately be traced, 
and in such situations a specific right holder cannot be asked to claim his/her rights. These AV 
productions are put on a list of unclaimed works available for right holders to view. On this basis 
Danish and foreign right holders can let it be known that that they hold the rights to the otherwise 
unidentified productions.  
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In the event that several right holders claim to hold the rights to the same AV production, the 
production becomes the subject of a conflict, and the parties involved will be asked to clarify who 
holds the rights to the said production, such that payment can be disbursed to the correct right 
holder. The management organisation does not resolve such rights conflicts, but assists the parties 
with factual information for the purpose of their handling of the case. 

6. Non-distributable and undisbursed funds 
Non-distributable and/or undisbursed funds at PRD may be due to three circumstances: 

 the management organisation has been unable to identify the right holder,  
 the management organisation has identified the right holder, but been unable to trace the 

right holder 
 the management organisation has identified and contacted the right holder, urging the right 

holder to claim its rights, but the right holder has not done so despite repeated requests to 
this effect  

The two latter examples are not cases of genuinely non-distributable funds, but rather of the funds 
being undisbursed because the management organisation has had no recipient to which to disburse 
the revenue, despite the fact that the identity of the right holder to the production is known. 

It follows from PRD’s rules that when three years have elapsed from the expiry of the year to which 
the rights revenue relates, and these funds still remain non-distributable or undisbursed, they 
become time-barred and can no longer be individually claimed. The general meeting of PRD decides 
on the use of time-barred funds; see article 9.7(9) of the statutes.  

7. Collective funds 
PRD receives rights revenue from Copydan KulturPlus on behalf of film and TV producers for the 
lawful reproduction that takes place in Denmark (blank media). Under the act, two-thirds of the 
revenue received is distributed individually to Danish and foreign producers that have supplied 
productions to Danish TV stations. The remaining third of these funds is distributed collectively 
through the support fund. 

The objective of the support fund is to promote film as a cultural medium, both nationally and 
internationally. Support is granted to projects that preserve, develop and benefit the film medium 
and the TV and film industry that produces moving images (film, TV and similar).  

Anyone can apply for support from the fund. The applications must relate to industry-relevant 
initiatives that can promote film and TV as cultural media, both in Denmark and abroad. Danish 
film and TV are the prime focus of support.  
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In 2017 PRD granted support in the amount of DKK 972,000. On PRD’s website it is listed to whom 
these funds are distributed. The committee that considered applications in 2017 consisted of Klaus 
Hansen, appointed by the Danish Producers’ Association; Jan Degner, appointed by IFPI; Morten 
Bøgenskjold, appointed by the Danish Video Association; and Søren E. Jakobsen, appointed by the 
Danish Producers’ Association. As of 2018 a new committee will be set up, as IFPI and the Danish 
Video Association are no longer part of PRD. 

8. Payment frequency 
Disbursements are made four times a year. The disbursements in June and December are main 
distributions and relate to the royalty year prior to the disbursement year. The March and September 
disbursements relate primarily to previously unclaimed rights revenue, for which reason the 
amounts disbursed are smaller and may relate both to the year prior to the disbursement year and 
to earlier years. 

PRD receives rights revenue for Danish productions used abroad. This revenue relates primarily to 
retransmission and blank media and represents a modest portion of PRD’s total turnover. Rights 
revenue is typically disbursed in March and September along with the other smaller disbursements. 

9. Grounds for delay if a collective management organisation 
has failed to distribute and pay within the time limit set 
A significant reason why the timely distribution of rights revenue failed to be fully effected in 2017 
was the irregularities ascertained to have been committed under the former administration. The 
irregularities caused management organisations to be uncertain about their liquidity, and an 
overview of the financial situation had to be gained and the necessary liquidity secured before rights 
revenue could be distributed and disbursed. As it was established at end-2017 that the financial 
recovery had been achieved, in a number of business areas it will be possible to observe the time 
limit of nine months from the closing of the financial year in 2018. 

For revenue to be distributed and disbursed within the nine-month time limit prescribed in section 
15 of the Act on Collective Management, all reporting on the use of AV productions in relevant areas 
must have been received well within this time limit. In the digital area – StartOver and Catch-Up – 
which relies on large data volumes and where considerable resources must therefore be expended 
to ensure correct individual distribution, it has proved impossible in 2017 to complete the processing 
of reported data within the nine-month time limit. Accordingly this rights revenue relating to the 
2016 rights year was not disbursed until December 2017. 
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10. Total non-distributable amounts and an account of their 
use 
At the end of 2017 the rights revenue for 2014 still undisbursed became time-barred. In addition, in 
2017 PRD received a few payments relating to earlier years. This revenue also becomes time-barred 
in accordance with a decision made by the former organisation Filmret at its annual meeting in 
November 2015.  

The general meeting of PRD decides on the specific use of time-barred funds.  

11. Refusal to issue licences 
PRD does not itself issue licences to users. All licensing of the rights managed by the organisations 
is done through Copydan’s four AV organisations: Copydan Verdens TV, Copydan AVU-Medier, 
Copydan KulturPlus and Copydan Arkiv. 

On this basis, PRD does not directly refuse to issue a licence to a user, and in 2017 no refusals to 
issue a licence have been made vis-à-vis any Copydan organisations.   

12. Legal structure 
PRD is a members’ organisation owned by Danish film and TV producers as well as distributors. 
The organisation has no employees; see the section below on Filmret ApS. A board heads the 
organisation, with the general meeting constituting its supreme authority. PRD is bound by the joint 
signatures of the chairman of the board and the CEO of Filmret ApS or by the joint signatures of two 
members of the board. The composition of the board in 2017 appears from PRD’s financial 
statements. 

PRD has concluded an administration agreement with Filmret ApS, which is wholly owned by PRD. 
Filmret ApS acts as the organisation’s secretariat, and it is Filmret ApS’ administration that in 
practice handles the day-to-day collective management of film and TV producers’ rights. Filmret 
ApS is headed by a CEO and by the company’s board of directors and is bound by the joint 
signatures of the CEO and the chairman or deputy chairman of the board of directors. In 2017 the 
board of directors Filmret ApS consisted of Klaus Hansen, Per Rosendal and René Szczyrbak. 

Filmret ApS is also the sole owner of the company Registrering Danmark ApS, whose activities 
consist partly of providing back-office services to Filmret ApS/the right holders in the three 
organisations and partly of carrying out TV registration on behalf of not only film and TV producers 
but also most other rights organisations in Denmark. Registrering Danmark ApS is headed by a CEO 
and by the company’s board of directors and is bound by the joint signatures of the CEO and a 
member of the board of directors. In 2017 the board of directors of Registrering Danmark ApS 
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consisted of Anne Sophie Gersdorff Schrøder, René Szczyrbak, Søren Eusebius Jakobsen and Tine 
Eilskov Jensen. 

13. Expense policy and policy for cost deductions 
Prior to a given calendar year a budget is drawn up for the total administration costs that Filmret 
ApS expects to incur.  

On the basis of the expected disbursements to right holders in the upcoming year and agreements 
made with foreign management organisations regarding administration fees, the administration fee 
is set as a percentage of the expected disbursements.  

The administration fee is only collected when revenue is disbursed to right holders and when 
cultural and collective funds are disbursed. This model means no administration fee is collected in 
respect of outstanding (undisbursed) funds.  

The board of directors of Filmret ApS has adopted the approved budget and the administration fee 
set for 2018.  

The budgeted administration costs and costs later incurred by Filmret ApS are carefully assessed in 
the interest of running a cost-effective administration and thus optimising the right holders’ 
financial position.  

In the event that the administration fees collected deviate from the administration costs incurred by 
Filmret ApS, the difference will show as a profit/loss in Filmret ApS’ financial statements. Any 
differences will be eliminated in connection with the setting of the administration fee for the next 
year. 

14. Investment and risk policy 
It has been decided not to make investments that could potentially reduce disbursements to right 
holders, for which reason no funds are invested in securities. Undisbursed funds are placed in 
deposit accounts with Nykredit Bank A/S. Through Nykredit Realkredit A/S’ ownership of Nykredit 
Bank A/S, the bank is essentially covered by the ‘Systemically Important Financial Institution’ (SIFI) 
rules and thus subject to stricter capital adequacy requirements. 

For historic reasons, as of 31 December 2017 the organisation still has investments in securities in 
the amount of DKK 9.3 million. Attempts will be made to phase out these investments as the 
opportunity to do so arises.  



Transparency Report 2017 
   

Supervisory function  9 

It is imperative that the board and the administration continuously minimise the risk associated with 
managing right holders’ funds, an aim reflected not only in the investment policy but also in the 
daily discharge of the administrative duties.   

In future the management organisation’s general investment and risk policy will be approved at the 
annual general meeting of PRD. 

15. Supervisory function 
The CEO of Filmret ApS is in charge of the day-to-day management of PRD, together with the board 
of PRD.  

The board of PRD oversees that the management of Filmret ApS performs its tasks in accordance 
with the terms of the administration agreement concluded with the organisation, as well as any other 
tasks that the board might instruct Filmret ApS to perform.  

In 2017 the board of PRD held four meetings, and the various committees also held separate 
meetings. Filmret ApS also held four board meetings. The board of PRD has closely followed the 
work of Filmret ApS and continues to do so.  

16. Remuneration of management and board 
In 2017 the total remuneration paid to the boards (supervisory function) and executive board 
(responsible for day-to-day management) amounted to DKK 1,915,000. 

17. Affiliations with other collective management 
organisations 
PRD is a member of Copydan’s four AV organisations. PRD licenses film and TV producers’ rights 
through Copydan. Copydan pays the film and TV producers’ share of the rights revenue to PRD, 
which is then responsible for ensuring the correct individual distribution and other use of the rights 
revenue.   

PRD cooperates with foreign management organisations.  

Cooperation in the retransmission area is based primarily on a reciprocal agreement concluded with 
AGICOA, a global management organisation that represents the majority of foreign right holders in 
this area and in the TV in public venues area. 

In the blank media area, a reciprocal agreement has been concluded with 12 foreign management 
organisations. In addition, representation agreements have been entered into with six 
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companies/organisations, which means that PRD represents these companies in the blank media 
area in Denmark (including the American majors). 

A full list of the companies/organisations with which PRD has agreements can be found on PRD’s 
website. 

18. Money in and out of PRD  

Appendix Table 1 
Table 1 provides a general overview of debt developments from start to end 2017 by type of use 
(business area) and royalty year and a further specification of amounts disbursed in the year. 

‘Debt 31 December 2016’ reflects total amounts received but not yet disbursed to right holders as of 
the cut-off date, that is, amounts owing to right holders by type of use (business area) and royalty 
year.  

‘Payments received 2017’ includes amounts received in 2017, that is, amounts paid into the 
organisation’s bank accounts by type of use (business area) and royalty year.  

‘Financial income and expenses, net’ represents total financial income and expenses for 2017. 
Financial income and expenses for the financial year 2017 is, respectively, added to and deducted 
from revenue received from the three main areas Retransmission basis, Retransmission commercial 
and Digital services in the corresponding royalty year and are included in the subsequent 
distribution of revenue. 

As mentioned earlier, irregularities have historically been ascertained in the three organisations. To 
compensate for these irregularities, PRD had to withhold a portion of the incoming revenue for 
‘Recovery’.  

‘Disbursed’ includes all amounts disbursed in the financial year 2017. The amount disbursed is 
specified in further detail in ‘Administration fee’, ‘VAT’, ‘Adjustment earlier years’, ‘Cultural funds’ 
and amounts ‘For individual disbursement’. In the table, ‘Administration fee’ is also stated as a 
percentage of the total amount disbursed by type of use (business area) and royalty year.  

An ‘Administration fee’ is withheld every time an individual disbursement is made, including 
disbursements of collective and cultural funds. This fee is set in advance as a percentage calculated 
with a view to full coverage of the total costs of administering rights revenue. No administration fee 
is withheld from outstanding (undisbursed) funds.   

Finally, ‘Debt at 31 December 2017’ to right holders has been calculated by type of use (business 
area) and royalty year.  
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Appendix Table 2 
Table 2 provides a general overview of all types of use (business areas) for the royalty years 2016 
and 2017 independently of financial year. All historic transactions up to and through 31 December 
2017 are thus included. 

‘Payments received’ includes amounts received through 31 December 2017, that is, amounts paid 
into the organisation’s bank accounts by type of use (business area) and royalty year.  

‘Recovery’, ‘Financial income and expenses, net’, ‘Disbursed’ and ‘Debt at 31 December 2017’ follow 
the specifications under Appendix Table 1. 

‘For distribution’ specifies the portion of received revenue that can be distributed to right holders, 
and for cultural funds and collective funds, respectively. ‘Distributed’ specifies the portion of ‘For 
distribution’ that right holders can claim and that can subsequently be disbursed. ‘Non-distributed’ 
are funds remaining for later distribution. 

The table also contains a breakdown of ‘Distributed’ by Danish and foreign right holders, 
respectively, and a breakdown by fiction and by non-fiction. Finally, the amount distributed to 
Danish right holders is broken down by fiction and by non-fiction.  

Appendix Table 3 
Table 3 provides a general overview of amounts ‘Disbursed’ in 2017 to other collective management 
organisations, of ‘Administration fee’ and of net amounts ‘For individual disbursement’ by type of 
use (business area) and royalty year. The table contains amounts disbursed in the financial year 2017 
in respect of the royalty year 2016. 

Appendix Table 4 
Table 4 provides a general overview of ‘Payments received’ in 2017 from other collective 
management organisations by type of use (business area) and royalty year. No ‘Administration fee’ 
is specified because this is only calculated and collected in connection with disbursement. 

19. Sub-report on use of the deductions made for social, 
cultural and educational purposes 
In 2017 a deduction for cultural purposes was made from the 2016 revenue. The deduction 
amounted to DKK 10.4 million before payment of administration fees to the Danish Producers’ 
Association and RettighedsAlliancen, respectively.  

Both organisations work to improve the political and financial framework conditions for the film 
and TV industry in Denmark, work that benefits Danish and international right holders alike. 
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Use of cultural funds by the Danish Producers’ Association 
By the end of 2017 the Producers Association had 116 companies as members divided into five 
different production areas; feature film, tv-production, short- and documentary film, computer 
games as well as commercials, information & corporate. 

In 2017 the association has worked with 3 focus areas with measures that targets a development of 
the industry and strengthens the industry identity. This has, amongst others, been done with 
cultural funds from Producer Rights Denmark. Under the headline “visible value” the Producers 
Association has for instance organised the annual Copenhagen TV Festival and TV Prisen (the TV 
prize) for the whole tv-industry. Together with the Danish Advertising Association the Producers 
Association was also behind the True Award which is a price ceremony for commercials. 
Furthermore, on behalf of producers of Danish computer games the Producers Associations 
organised Spilprisen (the Game prize). 

The industries are generally marked by great concern for the individual producers’ earnings and 
access to finance and new talent. Under the headline “Future financing” the Producers Association 
has strongly marked its name within both the Danish and international film- and media politics. The 
Producers Association aim for the forthcoming agreements is that the framework conditions for all 
Danish producers of content must be improved. The Association is with the support from the 
cultural funding a central player, when the forthcoming four-year film- and media agreements are 
negotiated in 2018.  With the support from the cultural funds the Association examines and 
documents the development of the industry as part of its political work.  

In 2017 under the headline “strong corporations” amongst others an analysis of profitability and 
capacity challenges has been made, and through the annual report Danish Content Producers in 
numbers a stagnation in the industry’s financial development has been documented as opposed to 
earlier years positive growth. 

Use of cultural funds by RettighedsAlliancen 
In 2017 RettighedsAlliancen initiated enforcement activities and a lobbying campaign that resulted 
in a number of digital enforcement milestones, one of them being the shutdown of Popcorn Time.  

Legal measures were developed so that we can now block decentralised services and ‘mirror sites’ 
without having to obtain a new court order each time. This makes the blocking tool a highly effective 
means of enforcement, and the data also show that this tool stops 76% of traffic to illegal sites. The 
tool depends on cooperation with the telecoms companies.   

On the shoulders of a collaboration with a broad group of online stakeholders, RettighedsAlliancen 
developed Disruption Maskinen (‘the disruption machine’), which consists of a list of illegal sites 
that list users can block and filter out. To date, subscribers to the list, which currently contains 3,500 
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sites and is updated monthly, are advertising companies, Google and telecoms companies. The focus 
in 2018 will be on automating Disruption Maskinen and expanding the user group with, for 
example, pay services, educational institutions and social media.  

The campaign ‘Os der elsker film’ (‘We who love films’), created in partnership by Egmont/Nordisk 
Film and RettighedsAlliancen, was rolled out in cinemas across Denmark, and targeted information 
about the consequences of illegal streaming was published via ads directly placed on the illegal sites 
and the use of AdWords in Google searches.  

RettighedsAlliancen’s political initiative resulted in the biggest criminal enforcement breakthrough 
to date, with an IP task force being appointed to tackle IP crime at the Office of the Danish State 
Prosecutor for Serious Economic and International Crime. The initiative will run as a pilot project 
until mid-2018, when a decision concerning its continuation will be made.  

The focus in 2018 will be on establishing a legal framework enabling the police to block illegal sites, 
and by the summer of 2018 a search machine will be launched on the blocking signs to steer users 
away from illegal sites and straight to lawful services. RettighedsAlliancen will additionally block 
various illegal sites and services. 



Table 1 - Debt development and specification of disbursed amounts in 2017

Business area
(i 1.000 DKK)

Royalty 
year

Debt Payments 
received

Financial items, 
net

Recovery Disbursed Debt Administration 
fee

Administration 
fee %

VAT Adjustments 
earlier years

Cultural funds For individual 
disbursement

Disbursed

31.12.16 2017 2017 2017 2017 31.12.17 2017 2017 2017 2017 2017 2017 2017

Retransmission basic
2011-15 15.471 15.655 -9.502 -16.849 4.775 1.366 8% 148 15.335 16.849
2016 93.895 22.443 0 -100.901 15.437 10.090 10% 1.266 -29 4.161 85.413 100.901
2017 0 90.119 -310 0 0 89.809 0

Retransmission basic total 109.367 128.216 -310 -9.502 -117.751 110.020 11.456 10% 1.414 -29 4.161 100.748 117.751

TV in public venues
2011-15 0 3.858 -1.296 -2.311 251 231 10% 29 2.051 2.311
2016 0 3.294 0 -2.875 419 287 10% 36 2.552 2.875
2017 0 3.648 0 0 3.648 0

TV in public venues total 0 10.799 0 -1.296 -5.186 4.318 519 10% 65 0 0 4.602 5.186

Digital services
2011-15 -47.022 75.104 -518 -11.806 15.759 581 5% 30 11.195 11.806
2016 -27 95.940 0 -79.351 16.563 7.935 10% 798 -16 3.498 67.136 79.351
2017 0 98.685 -267 0 0 98.418 0

Digital services total -47.049 269.729 -267 -518 -91.157 130.739 8.516 9% 828 -16 3.498 78.331 91.157

Blank media
2011-15 1.379 3 -16 -979 387 92 9% 7 880 979
2016 54 1.945 0 -1.672 328 167 10% 30 1.475 1.672
2017 0 42 0 0 42 0

Blank media total 1.433 1.991 0 -16 -2.651 757 259 10% 37 0 0 2.355 2.651

Blank media US
2011-15 94 3 -12 -146 -61 9 6% 0 137 146
2016 54 1.945 0 -1.847 153 185 10% 2 1.660 1.847
2017 0 42 0 0 42 0

Blank media US total 149 1.991 0 -12 -1.993 134 194 10% 2 0 0 1.797 1.993

Blank media collective
2011-15 1.235 3 0 -1.061 176 112 11% 28 922 1.061
2016 42 1.508 0 0 1.550 0
2017 0 32 0 0 32 0

Blank media collective total 1.277 1.543 0 0 -1.061 1.759 112 11% 28 0 0 922 1.061



Table 1 - Debt development and specification of disbursed amounts in 2017

Business area
(i 1.000 DKK)

Royalty 
year

Debt Payments 
received

Financial items, 
net

Recovery Disbursed Debt Administration 
fee

Administration 
fee %

VAT Adjustments 
earlier years

Cultural funds For individual 
disbursement

Disbursed

31.12.16 2017 2017 2017 2017 31.12.17 2017 2017 2017 2017 2017 2017 2017

Retransmission commercial
2011-15 1.401 17.817 -14.735 -3.643 841 364 10% 87 3.191 3.643
2016 27.387 13.529 0 -38.379 2.537 3.838 10% 959 -9 1.467 32.123 38.379
2017 0 29.748 -200 0 0 29.548 0

Retransmission commercial total 28.788 61.094 -200 -14.735 -42.022 32.925 4.202 10% 1.047 -9 1.467 35.314 42.022

Film in schools
2011-15 1.947 0 840 -62 2.725 0 0% 0 62 62
2016 6.999 0 0 -6.796 203 0 0% 0 6.796 6.796
2017 0 6.796 0 0 6.796 0

Film in schools total 8.945 6.796 0 840 -6.858 9.724 0 0% 0 0 0 6.858 6.858

TV programmes for educational purposes
2011-15 3.261 0 -1.823 1 1.438 0 10% 0 -1 -1
2016 5.547 51 0 -4.102 1.495 410 10% 70 3.622 4.102
2017 0 4.564 0 0 4.564 0

TV programmes for educational purposes total 8.808 4.615 0 -1.823 -4.101 7.498 410 10% 70 0 0 3.621 4.101

DR Archives
2011-15 1.361 0 0 -1.351 9 67 5% 17 1.267 1.351
2016 1.672 1 0 -1.637 36 80 5% 20 1.537 1.637
2017 0 1.659 0 0 1.659 0

DR Archives total 3.033 1.660 0 0 -2.988 1.705 147 5% 37 0 0 2.804 2.988

TV for the seafares
2011-15 0 0 0 0 0 0
2016 0 0 0 0 0 0
2017 0 0 0 0 0 0

TV for the seafares total 0 0 0 0 0 0 0 0 0 0 0 0

TV for the military
2011-15 0 184 0 0 184 0
2016 0 187 0 0 187 0
2017 0 190 0 0 190 0

TV for the military total 0 561 0 0 0 561 0 0 0 0 0 0

Other areas
Foreign countries 5.135 6.773 -11.582 326 1.155 10% 265 10.162 11.582

Without category 127.800 -127.000 0 800 0

Other areas total 132.935 -120.227 0 0 -11.582 1.126 1.155 10% 265 0 0 10.162 11.582

TOTAL 247.686 368.767 -777 -27.062 -287.350 301.265 26.969 9% 3.793 -54 9.126 247.515 287.350



Table 2 - Distribution and disbursement overview, royalty year 2016 og 2017

Business area
(i 1.000 DKK)

Royalty 
year

Payments 
received

Recovery Financial items, 
net

For distribution Distributed Non-distributed Disbursed Debt Distributed 
Denmark

Distributed 
Foreign right 

holders

Distributed 
Fiction

Distributed
Non-Fiction

Distributed 
Denmark 

Fiction

Distributed 
Denmark 

Non-Fiction

(up to 31.12.17) (up to 31.12.17) (up to 31.12.17) (up to 31.12.17) (up to 31.12.17) (up to 31.12.17) (up to 31.12.17) 31.12.17

Retransmission basic 2016 116.338 116.338 111.847 4.491 -100.901 15.437 52% 48% 48% 52% 18% 82%
Retransmission basic 2017 90.119 -310 89.809 0 89.809 0 89.809

TV in public venues 2016 3.294 3.294 3.273 21 -2.875 419 53% 47% 46% 54% 16% 84%
TV in public venues 2017 3.648 3.648 0 3.648 0 3.648

Digital services 2016 95.913 95.913 94.019 1.894 -79.351 16.563 34% 66% 52% 48% 14% 86%
Digital services 2017 98.685 -267 98.418 0 98.418 0 98.418

Blank media 2016 2.000 2.000 2.000 0 -1.672 328 63% 37% 37% 63% 18% 82%
Blank media 2017 42 42 0 42 0 42

Blank media US 2016 2.000 2.000 2.000 0 -1.847 153 0% 100% 88% 12% N/A N/A
Blank media US 2017 42 42 0 42 0 42

Blank media collective 2016 1.550 1.550 0 1.550 0 1.550 N/A N/A N/A N/A N/A N/A
Blank media collective 2017 32 32 0 32 0 32

Retransmission commercial 2016 40.916 40.916 39.436 1.480 -38.379 2.537 100% 0% 12% 88% 12% 88%
Retransmission commercial 2017 29.748 -200 29.548 0 29.548 0 29.548

Film in schools 2016 6.999 6.999 6.883 116 -6.796 203 88% 12% 100% 0% 100% 0%
Film in schools 2017 6.796 6.796 0 6.796 0 6.796

TV programmes for educational purposes 2016 5.597 5.597 5.597 0 -4.102 1.495 58% 42% 0% 100% 0% 100%
TV programmes for educational purposes 2017 4.564 4.564 0 4.564 0 4.564

DR Archives 2016 1.673 1.673 1.672 1 -1.637 36 100% 0% 87% 13% 87% 13%
DR Archives 2017 1.659 1.659 0 1.659 0 1.659

TV for the military 2016 187 187 0 187 0 187 N/A N/A N/A N/A N/A N/A
TV for the military 2017 190 190 0 190 0 190

Without category 800 800 0 800 0 800



Table 3 - Disbursed to other collective management organisations in 2017 in respect of the royalty year 2016

Business area
(i 1.000 DKK)

Royalty 
year

Receiving collective 
management organisation

Disbursed Administration 
fee

For individual 
disbursement

Retransmission basic 2016 AGICOA 48.195 -4.820 43.376
Retransmission basic 2016 FRF 686 -69 617
Retransmission basic 2016 GWFF 1068 -107 961

TV in public venues 2016 AGICOA 1442 -144 1.298
TV in public venues 2016 GWFF 1 0 1

Digital services 2016 Egeda 357 -36 321
Digital services 2016 FRF 1.533 -153 1.380
Digital services 2016 GWFF 2.941 -294 2.647
Digital services 2016 Procibel 6 -1 5
Digital services 2016 Norwaco 166 -17 149
Digital services 2016 Procirep 1.189 -119 1.070
Digital services 2016 Sekam Video 133 -13 120
Digital services 2016 Suissimage 9 -1 8
Digital services 2016 VAM 146 -15 131
Digital services 2016 VGF 145 -15 131

Blank media 2016 Egeda 7 -1 6
Blank media 2016 FRF 80 -8 72
Blank media 2016 GWFF 10 -1 9
Blank media 2016 Norwaco 2 0 2
Blank media 2016 Procirep 19 -2 17
Blank media 2016 Sekam Video 1 0 1
Blank media 2016 Suissimage 0 0 0
Blank media 2016 VAM 0 0 0
Blank media 2016 VGF 2 0 2

TOTAL 58.138 -5.814 52.324



Table 4 - Payments received from other collective management organisations in 2017

Business area
(i 1.000 DKK)

Royalty 
year

Paying collective 
management organisation

Payments 
received

Retransmission basic 2011-15 Copydan 15.655
Retransmission basic 2016 Copydan 22.443
Retransmission basic 2017 Copydan 90.119

TV in public venues 2011-15 Copydan 3.858
TV in public venues 2016 Copydan 3.294
TV in public venues 2017 Copydan 3.648

Digital services 2011-15 Copydan 75.104
Digital services 2016 Copydan 95.940
Digital services 2017 Copydan 98.685

Blank media 2011-15 Copydan 3
Blank media 2016 Copydan 1.945
Blank media 2017 Copydan 42

Blank media US 2011-15 Copydan 3
Blank media US 2016 Copydan 1.945
Blank media US 2017 Copydan 42

Blank media collective 2011-15 Copydan 3
Blank media collective 2016 Copydan 1.508
Blank media collective 2017 Copydan 32

Retransmission commercial 2011-15 Copydan 17.817
Retransmission commercial 2016 Copydan 13.529
Retransmission commercial 2017 Copydan 29.748

Film in schools 2017 Copydan 6.796

TV programmes for educational purposes 2016 Copydan 51
TV programmes for educational purposes 2017 Copydan 4.564

DR Archives 2016 Copydan 1
DR Archives 2017 Copydan 1.659

TV for the military 2011-15 Copydan 184
TV for the military 2016 Copydan 187
TV for the military 2017 Copydan 190

Foreign countries FRF 305
Foreign countries GWFF 3.695
Foreign countries Norwaco 135
Foreign countries Suissimage 89
Foreign countries AGICOA 2.542
Foreign countries Egeda 8

Without category Copydan -127.000

TOTAL 368.767








































